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The report says by 
2028, the impact of 
Generative Al outputs 
is projected to resultin 
global revenue losses 
of 24 percent for music 
creators and 21 percent 
for audiovisual creators. 

BY BAMUTURAKI MUSINGUZI 

nesco has launched the lat- 
‘est edition of its flagship report 
RelShaping Policis for Creativiy, 
‘whichanalyses arapidly evolving 

cultural landscape shaped by digital 
Int 

‘mounting threats to artistic freedom. 
“A global monitoring report with da- 
ta from more than 120 countries, it 
points out the need for stronger poli- 
Cies to protect creators from widening 

inequalities. According to the report, 
nwfimneufluumymds atacit- 

icaljuncture. 
Today, most countries have estab- 

lished public bodies with mandates 
and budgets for culture,yet direct pub- 

than 0.6 percent of GDP and continues 
todecline. 
While the global trade in cultural 

‘goods reached $254 billion (5hs909.59 
trillion) in 2023,it is mostly dominated 
by the Global North. Purthermore, de- 
velopment aid for culture accounts for 
just0.15 percent of total aid. 

Digital transformation has funda- 
‘mentally reshaped the creative land- 

| scape. Never has creative content been 
! soabundant,nor the tools sowidely ac- 
cessible. Yet for many,stable employ- 
‘ment and fair pay are out ofreach. 
‘These technological shifts are wid- 

ening existing diital divides.In devel- 
oped countries, 67 percent of individ- 
‘als hold essential digital skills as op- 
posed to only 28 percent in developing 
contexts. At the same time, the prolifer- 
ation of Al-generated content,online 
‘harassment and censorship generate 
anincreasingly hostile environment for 
creators, especially women, Indigenous 
Peoples, and other vulnerable commu- 
‘nities. 
The report underscores that while 

cultural and creative industries are in- 

lic funding for culture accounts for less - 

report shows creators - 
face projected revenue losses 

general commitments and actjoy, 
A persistent “visa wall"limis .| 

‘mobility, with 96 percent of devey. 
countries supporting outward 
‘ut only 38 percent facilitating 
‘mobility from developing nation: 
Unesco says these challenzes ura. 

1y call for collaborative 2lobal = 
ance. As part of the Conventio, 
cal platform for policy dialogy 
haping Policies for Creativity 
‘utes to this collective endeavo 
fers updated insights on hov 
are navigating these challeng: 

idence-based recommendations ty . 
spire policy action. 
“Unesco's Re|Shaping Policies for ¢ 

ativity, a decade-long global b 
‘mark, calls for renewed and st 

ened support for artists and culy 
professionals as Alland digital 
formations reshape the creative 
tries,offering a blueprint of over 3.1y 

licy measures," Unesco Director- G, 

eral Khaled E-Enany said. 
Impact of digital divide 
‘While digital techrologies have bro: 
ened access to creative tools and ay 
ences, they have also intensified ir 

outputs is projected to resul 
al revenue losses of 24 percent for 
sicereators and 21 percent for a 
ual creators. Essential digital skis 
‘held by 67 percent of pecple in dev 

ABOUT THE REPORT oped countries comparedtojust 
centin developing countries, mu‘ 

‘The 2026 msnmm.csamr ingNorth-South divides. 
Amodelat the CANEX Fashon Show  Creativity report s thefourthedi-  Progress toward gender equality re- 
held at the sidelines of tho Intra-Afri- 
«can Trade Fair (IATF2025) in Algiers, 

Algeria, held from September 4 - 

tionin the series which monitors 
theimplementation of this Unesco 
Convention. Itis publishedwith 

‘mains uneven. While women' leader- 
ship of national cultural institutions 
‘has increased globally—from 31 per- 

10,2026, PHOTO/COURTESY OF the supportof the Governmentof centin2017to 46 percent in 2024—sig 
AFREXIMBANK ‘Swedenandthe Swedishinterna-  nificant disparities persist: women rep 

; ) . tional Development Cooperation | resent 64 percent of leaders in devel- 
creasingly recognised as driversofeco- | Agency. Theorganisationhashel- oped countries but only 30 percent in 
‘nomic growth,social cohesionandsus- | pedover100 countries designor developing countries. 
tainable development,thesystemssup-  reform wnummm-ug Meanwhile, Unesco has spent more 
porting them remain fragile and une- | onareas suchas supporting the than two decades positioning culture 
ven. ; wenmumonh-m"w and the creative industries at the heart 
Although 85 percent of reporting | tors and empoweringvulnerable of global policy development planning 

countries include cultural and creative  communitiestocreate, express and crisis response through the 2005 
industries in national development ~  and share theirdiverse wh.nh Conyention on the Protection and Pro- 
‘plans,only 56 percent setspecificcultur- ~ expressions. 'motion of the Diversity of Cultural Ex 
al objectives—revealing a gap between " pressions. 
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Good week for: 
SC Vlila, following a shootout win 
against fellow topflight club Bul FC 
in the Stanbic Uganda Cup after 
playing out an interesting 2-2 draw. 

Natlonal Oll Company 
noe),mrsuonsannln; 
‘Kenya Pipeline Company (KPC) en 
Toute to using the IPO to press for 

governance protections in return. 
“This as t secured 220,15 percent 
strategcstake in KPC. 

Uganda, following the reception of 
its first consignment of 19,200 doses 
‘of Lenacapavir, a long-acting HIV 
prevention drug administered twice 
ayearThe development isseen as 
4 shotin the arm for the country's 
decades-long battle against an 
mdm;mumuunu 
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