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hese days, writers and pocts 
their books. To them, anytime 

thei 
In today’s attention economy, being a relentless 

and inveterate marketer is supposed to distinguish 
onefrom the herd. That would be thecaseif theherd 
was not doing the same thing, marketing (in some 
cases)at vigils too! This publicity gusto s often un- 
nerving.Alled to the fact that you cannot shed a tear 
or share a genuine emotion around artists without it 
being critiqued like a treatise presented for peer re- 
view. 

Artists often critique genuine emotions as f they 
area performance because, within artstic and soci- 
ological theory,the expression of emotion in public 
or social contests is often indistinguishable from a 
constructed, performative act. This perspective holds 
thatevensincere emotionsareshaped by cultural,so- 
cial, and personal contexts, meaning they are “per- 
formed for an audience (even if hat audience isjust 
theself). 

‘The no-holds-barred marketing and tendency to 
viewlife as art contribute to the pejorative view that 
the creative crowd i full of artsy-fartsy types. This al- 
ienates artists from Society in ways that are sure to 
bluntinterest in the former’ creations. For as a pose 
orpluthepubliccondides it theartistisnvolved 

1 10 induce readers or would-be 
readers 10 buy their works,inducing the opposite ef- 

brand awareness, author authority,and reader trust 
over time rather than pushing for an immediate ale. | 
Instead of a“buy my book*approach, this trategy us- 
es value-driven content to attract a loyal audience 
thateventually convertsintg customers, 
Isac Sonne Abacha,a poet;has used indirect mar- 
Keting to sell his soon-to-be-released book, Daring: 
The best version of you. Right from the collection's 
subtitle, the reader feels involved and part of the 
book.The poet hereby asks the reader to be some- 
thing of a co-author by tasking themselves (o write: 
‘poems too, Hisstoryissimple.Hisfriends saw that he 
had a poetic sense and thought t would make even 
‘moresenseif he put his sensibiltes to paper by writ- 
md\nwd.lwnflmpomywflemm 
‘Afer accepting the challenge, he decided to p 

itforwind o you,the reaer oy daringyou o be the 
estversion of yourself. The work s full of direct ap- 
‘peals to readers to challenge themselves. In the po- 
em, Reason with me, Abacha writes directly to the 
e ashé does nsomany othr poems here 

... Describingyour current predicament. 
Yot have fallenbehind yourore-written schedule, 
The promiseyou made hasn't come through, 
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Yourtimeis nowdue, 
Though the counts will continue. 
Whatisthe hold?. 
‘The speaker usés simple and unevocative lan- 

guage to represent the pioneering spirit. His appeals 
arriveat your senses with logic tinged with émotion, 
the emotion conjured with simplified sophistication 
in order to appeal to a wider yet discerning reader- 
shi in 

‘Although free verse, this poem and Abacha's poet- 
1y in general has the simple verbiage commonly as- 
sociated with a Haiku (3 lines, 75 syllables) Limer- 
ick (s lines, AABBA rhyme), or Ciriquain (5 lines, 2-4- 
682 syllables). Other simple poetic forms include 
acrostic (spelling words with firs letters),and cou- 
plets (twoline thyming stanzas). In other poems in 
this collection, he empioys couplets but here he us- 
es internal rhyme (Iook a the last sentence),such 
thyme occurs when words within the same line of 
poetryorasinglesentence thyme with each other. 
In poetry, internal thyme, or middle rhyme, | 

is thyme that also occurs between internal phras- 
s across multiple lines. By contrast, thyme between 
line endings is known as end rhyme. Internal thyme | 
schemes can be denoted with spaces or commas be- | 
tween lines, mind. Beyond the technical aspects 
of this poem, the notion of“Daring"is found in the 
speaker asking the reader to “break the mold',right 
fromthe word procrastination. 
By taking on his eponymous challenge,evenat the 

riskof setbacks, thereaderis exhorted to better them- 
selvesin the most daring manner His words help gird 
our lions, f you ke, against falure not as an end but 

s ameans to being daring making the poem memo- 
rable. According to great lovers such as Giacomo Cas- 
anova,such undaunted determination is essential to 

romance and happiness too.In the poem Possession, 
‘weseethis 

“My HAPPINESS isn't much ofa talker 
ButIthank God heis astalker 
"Hegetsmeevery time [ talk o her. 
Sheistheorchestrafallschemes, 
Justlikewith Eve...” 

‘Thelegacy of Eve,the biblical mother of all Lving 
is a complex duality of sin and redemption. Tradi- 
tionally viewed as the catalyst or original sin, her ac- 
tions in Eden are often cited as the cause of human- 
ity's fall. Howeveshe also represents the first hope 
for redemption,as her lineage ultimately leads to the 
Messiah,Jesus Christ. 
‘The speakerin this poem concedes that his love in- 

| terest compels him to do her bidding,with the stead- 
fastness of a talker But therein lies redemption. Be- 
ing compelled, or experiencing “merciful compul- 
sion*can indeed be blessing when it teers an indi- 
vidual toward beneficial outcomes,piritual growth, 
o protection that they would not have chosen for 
themselves. 

‘This concept suggests that divine intervention or 
challenging, unavoidable circumstances can act as 
a“slap of compassion® that corrects mistakes and 
guides one back toa path of sincerity and higher pur- 
pose. So why not take the author rather compelling 
dare? 

pa— 

Right from ths 
collection’s su 

and part of the 
book. 
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