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hen art is seen 

through ongoing 

process lens 
Across di rawings, paintings, fibres, 

and reclaimed materials, the artists 

reflect on personal histories while 

engaging shared concerns around 

responsibility, labour, and attention. 

BY BAMUTURAKI MUSINGUZI 

ua Kajebe that opened on Feb- 
ruary 7, showcasing artworks of 
one Ethiopian and four Ugan- 

dan artists, closes on February 28 at 
the Xenson Art Space in Kampala. 
Look One Edition 6 brought togeth- 

Anaflifimmmdbuamh!ash— 

‘whose practices treat memory, time, 
and lived experience as active and on- 
going processes. Rather than viewing 
archives as fixed records of the past iv- 
ing archives understand them as some- 
thing held in bodies, materials, ges- 
tures,and everyday acts of care. 
‘Across drawings, paintings, fibres,and 

reclaimed materials, the artists reflect 
on personal historics while engaging 
shared concerns around responsibili- 
tylabour, and attention. Memory here 
is not nostalgic or settled. It appears 
in layers, fragments, and repetitions, 
shaped by ordinary moments and long 
histories, per the curator'sstatement 

Agaba's paintings 
Hillary Agaba,one of the artists, docu- 

‘ments natural landscapes and human 
behaviourasa way ofrecording change 
over time. Moving between observed 
reality and imagined space, his paint- 

ings address environme
ntal vulnera- 

Uiy socialjustice,and the ra
gile ela- 

tonship between peop
leand their 1t 

‘roundings
 His six paintings on displa

y 

Include The Edge, Highland M
others: 

Visitors from Across, Mudfish C
atcher 

and The Punishment sland: 
'l'h’:hEdge depic

ts n.ru_xal l_an
d- 

scape of a terraced hill in
 Kisoro 

D overlooks a range of other
 hills 

that are covered with thick 
natu 

1ol forests striking a sharp c
ontrast 

Petween the different highlan
ds. 

jghland M three rs portrays al 

gawomen of which two are 
caring 

babies on their : 
head and shoulders respectivel

y They 
are confidently marching on 

@ dusty 

5ad high up in the highlands 
with 

steep hillsin the background- 
Visitors from Acr

oss illustrates t
wo 

women in long clothes and sweat-
 

ers, one carrying a baby on her back
 

2nd both with bamboo woven bas-
 

Kets covered with coloured clothes on 
their heads. They are in a conversation 
along a footpath. A narrow serpen

tine 

shaped lake extends in the far distant 
background disappearing among the 
hills, 
‘Mudfish Catcher depicts a village 
‘manin aswampy environment expect- 

antly checking in his traditional fish- 
ing basket hoping to find a mudfish. 
Punishment Island portrays a tiny un- 
inhabited island covered with grass 
withadying tree in the tranquil waters 

of Lake Bunyonyi. This is the infamous 
‘Akampene Island with a dark history 
in the Bakiga societies as girls that got 
pregnant before marriage would be 
abandoned there todie. 

Ddungu'stwo cents 

Through carefully built drawings,Mi- 

chael Ddungu focuses on human pres. 
ence and emotional states. His repeat- 
ed lines and unfinished figures speak 
to patience, attention, and the pas- 
sage of time. Five of his artworks on dis- 
play include the Boys Will Be Boys se- 
ries, Men Playing Chess, Ladies L0 
ing,and Man and Woman 0% CHEEH. 

o s series “The Boys Wil Be Boys s i 

X
N
 

ing men standing an 
!“mld!! According 10 D

dungu. dc “eriey 

explores the: narrat
ives arount vhh

 R 

tations placed on male vuin
erbility 

equating strength,says Ddu
ngu: ’{'h | 

emotional restraint.” 
) 

‘Men Playing Chess depict
s W0 iy 

playing chess with one of them s
, 

Fag a cigarette in his m
outh afy 

ther-son moment, “with the ches
, 

board becoming a metaphor for g, 
Dved in calculation rather than f, 

it 

Ladies Laughing captures a grouy , 
womeninlaughterAccording oD, 

this artwork celebrates wom., u, 
Hood, and intergenerational merr., ] 
through a sense of shared belongin, 

! " 

‘A man and woman are captur,, 
i 

seated on a couch in Man and W, 
i 

21 on Couch.“The piece speaks to, 
fons where separation is not an 
tion; Ddungu,aselftaught visual E 
based in Kampala,told Life & Arts. o 

o 
Afowork'svisual palimpsests 

] 

‘Afework presents her 0ngoing ser, d 
Frozen Moments where memor; . d 
time overlap through symbolic flg\ 

and measured compositions. Her ! 

holds distance and closeness at g, 
echoing the way memory operates ;- 
daiylife. ) 
1 see my work as visual palimpsey, 

layers of history, emotion, and cu 
built on top of one another. In th 
ries,  want to capture a specific fe 
orahistorical memory and freez 

Afework,whois showcasing five pccy 
disclosed. 
‘The'visual palimpsests'technique -, 
Ethiopian deploys builds “many . 

ers of texture and colous; then pa 
scrape them away The process o 
she adds, “how memory works; s 
things are forgotten, while others 
‘main visible” 

represents the initial layer of his 

emotion that we build our lives 

is the coremoment that starts the 

ty shows the buildup of 
Tience. Afework says, "As 
‘moments'become more comple:. 
layered. Here, the textures are (. 
er, representing how time adds 
and richness to our persona 
lective history” 
Frozen Moments I1l: The Dial 

shows how the past and the pre 
in a constant dialogue. While 
‘Moments IV represents the Fr 
pect most clearly“Itis about th 
topreserve a specific moment 
is completely covered by tim 
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